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residential buildings herer in case o a irer smoke trips a sensor
so the spotlights come on enabling occupants to ind their ay out
P laced above the interior door o the gallery ith the ord
altered by the addition o an”@;” it takes a e minutes to realize
that this object is not part o the intentional gallery signage  his
sets into motion a series o? uestionsr ith the irst probably being
that since the \Spanish ord or”exit” is salidar hat then does
® mean or those hoxno lspanishr it is Ikely that they

ill immediately translate ® to \S-" ee ‘SFJ [timately thoughr
meaning in this piece ill al ays depend on the dominant language
o the area or country here this ok is experienced xhibited
among a 's\panish—speaking population: it il either be terribly
con usingr or it might imply that immigration is perceived to be
the path to success ! or a primarily nglish-speaxing populace
ho ever the ord @ becomes a” alse riend:” ora ord in
a oreign language that bears a deceptive resemblance to a ord
in one's o n language suggestingr in this contextr that some

<

assumptions that seem so right may actually bé uite rong

he next ok White carpet treatment;2__ 9 is also ound



the ‘sAs( ransport ‘security Administraﬂor‘] slogan” you see
somethingr say something:” to ask  hether or not the security
theatre routinely encountered in airports and at the border is real or
not As the author and technology *security guru’B ruce ;chneier
has saidr sa ety is al ays an economic trade-o r and o ten people
respond to the eeling and not the reality o danger because
cognitive biases about risk tend to exaggerate the spectacular and
do nplay the common hose that seem the most imminent and

threatening become so mostly because they are named and appear

repeatedly in the media

Untitled;2_ 11 :Ihat happens thenr hen security becomes such a driving
a”pap_er orce ithin a society that it becomes a ilter or making government

dimensions variable

@ ourtesy the artist and policies And is it possible that security theatre actually creates
agnan etg allery more danger by calci ying us to the “other” n his ok Aimanza
e fowr

‘does not presume to 0 er ans ers to such timely and serious

¢ uestions nsteadr he places amiliar materials and objects into
unusual situations to ask that these ideas be considered and
debated ina orld here borders: peopler and economies are

simultaneously luid and rigid

ity ¢ anus urko
irector @ urator
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Notes

1 Exito asinitially made or | useo delB arrio sBienal ven though the
ok as curated into the exhibitionr the museum elected not to sho the
pie?g:e becauser in the event,0o a irer visitors ould become con used as
F) o their audience are | panish speakers

If you say something,
see something,’}/ 1 2 Papel picado isa exican art orm o cut tissue paper & uares strung
roper resin together to commemorate east days and celebrations
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dimensions variable . ) _—
J* Just give me a place to stand,2__ 7 ris not in this exhibition t assho n

. -
@ ourtesy the artist and at heoap actoryin inneapolisr  rand is used here as an example
agnan etg allery o asimilar ork created by the artist speciically or he@ ollege o y coster

e fomw [ Art  useum






About the artist

Alejandro AlmanzaP® ereda as bornin exico@ityrin 18'7 1 and received his
B Ain ‘s‘culpture in:’,,z,- rom the+ niversity o exas at I® aso he recipient
0 a@isneros ontanals Art oundatiors rant in:l’,,g5 rand a ‘SKO hegan 's\chool
o P ainting and \s\culpture ‘s‘ummerﬁ esidency inQ,, rhis ok is represented



